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eXhibition guiDe

LIGHT SHOW

throughout history, artists have been fascinated by light 
and its nature, behaviour and peculiarities. but it is only 
in the last hundred years that actual light has become a 
medium for art. in the first half of the twentieth century, 
with the development of technology and increasing 
questioning of traditional art forms, artists began to 
experiment with the visual and sensory effects of artificial 
light. often taking their cue from the theatre, these 
pioneering works included dynamic light displays which 
directly involved the viewer. 

Light Show takes up the story in the early 1960s. at that 
time, when new alliances were being forged within art, 
science, technology and industry, artists on both sides 
of the atlantic were investigating light and its power to 
transform space, and to influence and alter perception. 
in america, Dan Flavin began creating ‘electric light art’ 
using off-the-shelf fluorescent tubes. in France, as 
François Morellet recalled, avant-garde artists ‘were 
passionate about modern materials that hadn’t yet been 
“polluted” by traditional art. neon tubes struck me as an 
ideal material because i thought then that they had never 
been used in art.’ also in France, in the mid-1960s, carlos 
cruz-Diez embarked on his series of Chromosaturation 
installations, creating optical environments that were 
animated by the spectator’s body. at the end of the 

Cover image: Leo Villareal, Cylinder, 2011 © the artist / Image courtesy 
the artist and Gering & López Gallery, NY. Collection of The Amore Pacific 
Museum of Art, Korea. Photograph by James Ewing Photography



1960s, in england, bill culbert began making time-based 
installations composed of ‘walls’ or ‘carpets’ of light bulbs 
activated by phased electrical switching. Meanwhile, in 
california, James turrell and Doug wheeler were devising 
immersive environments that emphasised the sensory 
aspects of light and appeared to make that immaterial 
substance tangible.

since then, as our ability to produce and manipulate light 
has continued to evolve, contemporary artists have been 
quick to embrace new technologies, while using old forms 
of light in ever-inventive ways. in Light Show, recent works 
composed of state-of-the-art computer-controlled 
leDs (light-emitting diodes) are shown in the company of 
sculptures constructed from recycled lightboxes rescued 
from city streets, and works using the most modest 
means – an electric torch, or a single theatrical spotlight – 
feature alongside highly complex installations.

Light Show explores how we experience and 
psychologically respond to illumination and colour, 
and also encompasses more conceptual and political 
concerns. almost all of the 25 works use artificial light 
to conjure a sense of sculptural space that directly calls 
into play our individual perceptual responses. some 
require our patience and attentiveness before they fully 
reveal themselves. the exhibition invites us to wonder 
at, contemplate, investigate and, in some cases, to 
interact with, illuminated environments and sculptures. 
in doing so, it asks us to reconsider our relationship to our 
surroundings and how we see the world.

Please note that some installations in the exhibition 
contain artificial mist, flashing or strobe lighting.
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LEO VILLAREAL
b. 1967, albuquerque, nM, usa
lives and works in new York, nY, usa

leo Villareal’s Cylinder II (2012) features light and 
movement, composed, like a musical score, by complex 
computer programming. the 19,600 white leD lights 
which form its matrix are orchestrated in such a way that 
they create endlessly changing patterns and shapes, 
evoking meteor showers, fireworks,  falling snow, waves of 
phosphorescence, clouds of swarming fireflies and other 
natural phenomena. supported by an almost invisible 
armature of reflective hanging rods arranged in concentric 
rings, the lights perform intricate displays within the 
confines of this skeletal column. the intensity and speed 
changes; the lights shimmer, glow, appear to rise and fall 
or oscillate, become dim and then quite bright. explaining 
that the sequencing has no beginning, middle or end, 
Villareal goes on to say that when you approach the work, 
‘you don’t feel like you’re watching for something you’ve 
missed. it’s never going to repeat the same progression 
of sequences again. it’s like an elaborate shuffle scheme, 
which is being reassembled dynamically.’

Leo Villareal, Cylinder, 2011 © the artist / Image courtesy the artist and Gering & López Gallery, NY. 
Collection of The Amore Pacific Museum of Art, Korea. Photograph by James Ewing Photography



DAVID BATCHELOR
b. 1955, Dundee, scotland
lives and works in london, england

Dusk in las Vegas, when the sun goes down and the lights 
come up, is ‘magic hour’. the extraordinary spectacle 
that colours the twilight sky above the city of artificial 
lights gives its name to David batchelor’s stack of back-
to-front light boxes, which radiate a halo of multicoloured 
luminance. the subject of batchelor’s art is the intense, 
synthetic colour that characterises modern cities. in 
particular, he says, he is drawn to the way in which vivid 
colour co-exists with dirt and a degree of darkness: ‘that’s 
often how colour is in the city. it isn’t pure or detached 
or disembodied.’ batchelor finds most of his materials 
on the street. the discarded commercial lightboxes 
that constitute Magic Hour (2004/2007) were acquired 
from skips and salvage companies. having begun life 
as exit signs, shop signs, signs for burger joints and so 
on, batchelor regenerated them by re-lighting them and 
inserting monochromatic panels, which are opaque, 
translucent or transparent.

David Batchelor, Magic Hour, 2004/7. Photo: David Batchelor.



CEAL FLOYER
b. 1968, karachi, Pakistan
lives and works in berlin, germany

light, as both medium and subject, has always played a 
major role in ceal Floyer’s art. at the same time, wordplay 
is an integral part of her conceptual sculptures and 
installations. Floyer herself has referred to the physical 
manifestation of her works as ‘stuffing’ for their titles, 
which give rise to visual puns, statements of the obvious, 
contradictions and tautology. in Throw (1997), where a 
puddle of light is thrown on the bare floor like a splodge of 
spilt paint, the whole illusion is created by a theatre lamp 
fitted with a gobo, a mask which controls the shape of the 
projected light. at the same time, because the mechanics 
of the projection are not hidden but are completely visible, 
it ceases to be illusory. speaking of her light works, Floyer 
draws attention to the fact that ‘they are not necessarily 
about anything outside of the work itself.’

Ceal Floyer, Throw, 1997. Courtesy the artist and Lisson Gallery, London & Esther Schipper, Berlin & 
303 Gallery, New York. Photo © Carsten Eisfeld, 2008.



FRANÇOIS MORELLET
b. 1926, cholet, France 
lives and works in cholet and Paris, France

François Morellet suggests that the english translation 
of Lamentable (2006) should be ‘pitiful’ or ‘miserable’. 
this elegant neon sculpture consists of eight dislocated 
sections of a circle. these are suspended, one arc dangling 
from another, from a cord fixed to the ceiling. as a result, he 
says, ‘the beautiful circle hangs down in a pitiful way.’ since 
the early 1960s, Morellet’s sculptures, outdoor and indoor 
architectural interventions and ephemeral installations 
have featured neon and other forms of electric light. a self-
taught artist who began his career as a painter, he went 
on to explore the possibilities of artificial light, especially 
in relation to optics, rhythm and random interference. his 
early neon works were based on mathematical rules and 
systems, and often involved movement. Most of Morellet’s 
subsequent light works are static, featuring organised 
groupings of similar types of neon tubes in different 
configurations. Many of these relate directly to spatial 
or architectural situations and play with the viewer’s 
perception of space. 

François Morellet, Lamentable, 2006. Installation view, Couvent de la Tourette, Eveux, 2009.



ANTHONY MCCALL
b. 1946, st Paul’s cray, uk
lives and works in new York, nY, usa

anthony Mccall’s You and I, Horizontal (2005) is a ‘solid-light’ 
installation that incorporates the viewer. using a video 
projector, haze machine and computer scripting as its 
medium, it is effectively a large sculpture made of light which 
can be walked around, into, and through. but, as Mccall 
explains, it is also like a film, because ‘even as you explore 
it, it will gradually develop and change.’ Mccall created his 
first ‘solid-light’ films in the early 1970s. the first of these, 
Line Describing a Cone, has become a classic of avant-garde 
cinema. as Mccall wrote at the time, the film ‘deals with one 
of the irreducible, necessary conditions of film: projected 
light.’ based on similar principles, You and I, Horizontal uses 
the cinematic device of the ‘wipe’ to combine and separate 
different configurations of a line, an ellipse and a travelling 
wave. as Mccall points out, ‘in three-dimensional space, 
this creates a complex sculptural form in a state of slow, 
continuous mutation.’  

Please note: this installation contains artificial mist.

Anthony McCall, You and I, Horizontal, 2005. Installation view, Institut d’Art Contemporain, 
Villeurbanne, 2006. Image courtesy the artist and Sprüth Magers Berlin London. Photo: Blaise Adilon.



CERITH WYN EVANS
b. 1958, llanelli, wales, uk
lives and works in london, uk

cerith wyn evans characterises the slow sequential 
lighting up and dimming down of the three illuminated 
columns of S=U=P=E=R=S=T=R=U=C=T=U=R=E 
(2010) as a sort of ‘breathing’. this, together with the 
intermittent heat generated by the columns’ lamps, 
reflects the unearthliness of the text that forms the other, 
parenthetical, part of its title: (‘Trace me back to some  
loud, shallow, chill, underlying motive’s overspill…’).  
this invocation is taken from James Merrill’s epic poem 
The Changing Light at Sandover, which was composed from 
messages transmitted by spirit voices during séances. 
explaining that the columns are made from obsolete 
incandescent strip lights, wyn evans goes on to say: 
‘because of the way they are made to behave, they are 
relatively invisible. they are in suspension, between heaven 
and earth. they have a life of their own.’ he also points out 
that since the columns are not all exactly the same size, 
their positioning affects the way that the viewer reads the 
space they are in, and the way it is articulated.

Cerith Wyn Evans, S=U=P=E=R=S=T=R=U=C=T=U=R=E (‘Trace me back to some loud, shallow, chill, 
underlying motive’s overspill…’), 2010. Image courtesy White Cube. Photo: Todd-White Art Photography.



DOUG WHEELER
b. 1939, globe, aZ, usa
lives and works in santa Fe, nM, usa

Doug wheeler’s experiential environment, Untitled (1969), 
consists of a darkened room in which a large light-encased 
square appears to float freely in space. within the precisely 
proportioned chamber there are no hard edges, and the 
walls and floor are immaculate. the whole area is suffused 
with light, creating an immersive and spatially ambiguous 
environment in which the walls seem to quiver and the 
bodies of other viewers become sharply two-dimensional. 
light ‘paints’ the room, and is diffused in such a way 
that it casts no shadows. speaking of his series of ‘light 
encasement’ works, wheeler  says: ‘i created these works 
from large sheets of vaccuum-formed plastic with neon 
embedded inside the frame. they were installed in the 
centre of a wall in an entirely white room where all the 
angles were coved and where ambient light was controlled. 
when the piece was turned on, it dematerialised and 
appeared to be a suspended colour field of light.’

Please note: shoe covers must be worn in this installation.

Doug Wheeler, Untitled, 1969. Image courtesy David Zwirner, New York.



BILL CULBERT
b. 1935, Port chalmers, new Zealand
lives and works in london, uk and Provence, France

in the early 1970s bill culbert made a series of visually 
puzzling light-bulb works using devices such as one-
way mirrors. one of these, Bulb Box Reflection ii (1975), 
appears to present nothing more than a light bulb and 
its reflection in a mirror. the mystery is that the bulb’s 
reflection is alight while the actual bulb itself is not. 
latency, along with incandescence, translucency and 
shadows, is one of the main themes in culbert’s long 
investigation of light, which he has pursued in sculpture, 
installation and photography. he began experimenting 
with electric light in 1968, and soon began to combine it 
with found objects. amongst the many materials that he 
has subsequently used, several recur in different forms 
and guises: fluorescent tubes, lampshades, and plastic 
containers. reflecting on his early experimental works, 
culbert remarked: ‘the light bulb allowed me to do lots of 
things ... light was not used to make it possible to see the 
sculpture; it was the piece of sculpture.’

Bill Culbert, Bulb Box Reflection II, 1975. Image © Bill Culbert and Laurent Delaye Gallery.  
Photo: Matthew Hollow.



JIM CAMPBELL
b. 1956, chicago, il, usa
lives and works in san Francisco, ca, usa

Jim campbell’s ‘exploded views’ conflate elements of 
sculpture and cinema, stretching the moving image into 
three dimensions. their legibility depends on two factors: 
the movement of the image and the position of the viewer. 
seen from most perspectives, the works appear as a 
random array of lights that blink on and off. but from a 
certain distance and at a particular angle, a discernible 
image emerges. in the case of Exploded View (Commuters) 
(2011), the impression of shadowy figures that dissolve 
and resolve as the viewer moves around is created by more 
than a thousand leD bulbs which together draw less power 
than a toaster, and are controlled by customised electronic 
circuit boards. suspended individually on a grid of wires 
attached to the ceiling, each light flickers like a pixel; 
collectively, they appear to coalesce as an image.  
to the artist, such low-resolution works are ‘about  
creating an image that somehow “clicks” into us 
recognising something without even really imaging it –  
you just kind of feel it.’

Jim Campbell, Exploded View (Commuters), 2011 (detail). Image courtesy Sarah Christianson.



JAMES TURRELL
b. 1943, los angeles, ca, usa
lives and works in Flagstaff, aZ, usa

‘My work is about space and the light that inhabits it,’ James 
turrell observes. ‘it is about how you confront that space 
and plumb it. it is about your seeing.’ since the late 1960s, he 
has made installations, or ‘perceptual environments’, using 
only natural or artificial light. his works extend and enhance 
perception and act as sites of contemplation and revelation. 
in turrell’s series of spatially ambiguous wedgeworks, which 
he began in 1969, he causes light to fall across rooms so 
that it divides the space diagonally, creating seemingly 
tangible shapes. to experience Wedgework V (1974), the 
viewer approaches the work via a darkened corridor. the 
area beyond is divided into a viewing space, where the 
spectator sits or stands, and a ‘sensing space’ inhabited 
by the wedge-shaped apparition formed by angled planes 
of coloured light. it takes a while for the viewer’s eyes to 
adjust to the light levels within the room, and the longer 
that one spends there the more one sees.

Please note: due to limited capacity in this installation, visitors 
may have to queue. Please allow 15 minutes viewing time 
to experience the work’s full effect.

James Turrell, Wedgework V, 1974. Image courtesy Abstract Select Ltd.



CONRAD SHAWCROSS
b. 1977, london, uk
lives and works in london, uk

conrad shawcross’s sculptures explore interests such as 
physics and metaphysics, biology, geometry, philosophy 
and cosmology, and some pay tribute to pioneers in these 
fields. he describes Slow Arc inside a Cube IV (2009) as ‘a 
metaphor for the discipline of science’. the work involves 
a complex play of moving light and shadows and owes its 
genesis to an anecdote about the immensely complicated 
process of mapping the molecular structure of insulin 
by means of crystal radiography, a feat achieved by the 
nobel Prize-winning chemist Dorothy hodgkin. shawcross 
explains that though he has always made works with light 
and movement, he was never very interested in shadows 
until he read hodgkin’s description of the process of 
examining the diffraction pattern of X-rays bounced off 
the protein’s atoms, which she compared to decoding 
the shape of a tree from the shadows cast by its leaves. 
in shawcross’s words, the constantly moving shadows in 
Slow Arc inside a Cube IV describe a ‘radiant geometry’.

Conrad Shawcross, Slow Arc Inside a Cube IV, 2009. Image courtesy the artist and Victoria Miro 
Gallery, London.



KATIE PATERSON
b. 1981, glasgow, scotland
lives and works in berlin, germany

at the beginning of the twentieth century, the italian 
Futurists’ ambition was to murder the moonlight. thanks 
to light pollution caused by industrialised society’s 
excessive use of artificial light, the job was soon done. 
as a result, natural moonlight – a mix of reflected 
sunlight, starlight and earthlight – is an increasingly 
rare experience. katie Paterson’s  Light bulb to Simulate 
Moonlight (2008) goes some way to remedy this by 
attempting to re-create moonlight through artificial 
means. in the same way that lighting manufacturers 
created the standard incandescent ‘daylight’ bulb, 
Paterson worked with a lighting engineer to produce its 
opposite: a bulb that replicates the light emitted when 
the moon is in opposition with the sun. on a night of the 
full moon, they measured its light spectrum, temperature 
and amperage and translated this into a specially adapted 
halogen bulb. the finished artwork consists of a single, lit 
bulb together with a log book and a sufficient quantity of 
spare bulbs to provide a lifetime’s supply of moonlight.

Katie Paterson, Light bulb to Simulate Moonlight, 2008. Installation view Matthew Bown Galerie, 
Berlin, 2010 Photo: © MJC, 2010 Courtesy of the artist.



CARLOS CRUZ-DIEZ
b. 1923, caracas, Venezuela
lives and works in Paris, France

according to carlos cruz-Diez, Chromosaturation (1965 – 
2013) creates ‘a space where colour acts with all its force on 
the spectator’s skin, objects and surrounding wall surfaces.’ 
in his view, colour does not consist of pigment on a solid 
surface, but is a ‘situation’ caused by the projection of light 
on objects, and the way in which this light is perceived by 
the human eye. as he explains, ‘the Chromosaturation  is an 
artificial environment composed of three colour chambers, 
one red, one green and one blue that immerse the visitor 
in a completely monochrome situation. since the retina 
usually perceives a wide range of colours simultaneously, 
experiencing these monochromatic situations causes 
disturbances. this activates and awakens notions of colour 
in the viewer, who becomes aware of colour’s material 
and physical existence. colour becomes a situation 
happening in space.’ cruz-Diez began creating his series 
of Chromosaturation  installations in 1965; there have 
been 84 to date, each of which is designed for a specific 
architectural space or outdoor venue.

Please note: shoe covers must be worn in this installation.

Carlos Cruz-Diez, Chromosaturation, 1965-2008. Installation view, Carlos Cruz-Diez: (In) Formed by 
Color, Americas Society’s Art Gallery, New York. Image courtesy Atelier Cruz-Diez Paris.



FISCHLI AND WEISS
David weiss b. 1946, Zürich, switzerland;  
d. 2012, Zurich, switzerland
Peter Fischli b. 1952, Zürich, switzerland
lives and works in Zürich, switzerland

During their long artistic collaboration, Peter Fischli 
and David weiss created photographs, films, sculpture 
and installations which are characterised by a delight in 
the home-made and the improvised. their work is often 
resourceful, and apparently artless, in a childlike or 
amateur way. Made in 1990, Son et Lumière (Le rayon vert) is  
assembled from an electric torch, a clear ‘cut-glass’ plastic  
cup and a motorised cake-stand. besides its overt allusions  
– to spectacular outdoor night-time entertainments 
composed of sound and light, and also to the green ray, 
an elusive atmospheric phenomenon celebrated in a 
book by Jules Verne and in a film by eric rohmer – it pays 
gently mocking tribute to the work of the bauhaus artist 
and photographer lászló Moholy-nagy. Son et Lumière 
is a simplification of Moholy-nagy’s 1930 ‘light Prop’, a 
pioneering work in kinetic light art which, Moholy-nagy 
said, ‘was so startling in its articulations of light and 
shadow sequences that i almost believed in magic.’ 

Peter Fischli / David Weiss, Son et Lumière (Le Rayon Vert), 1990. Image courtesy Sprüth Magers 
Berlin London, Galerie Eva Presenhuber Zürich, Matthew Marks Gallery New York.



BRIGITTE KOWANZ
b. 1957, Vienna, austria
lives and works in Vienna, austria

brigitte kowanz began using artificial light in her art in 
the mid-1980s, and her work since then has investigated 
light’s relationship with space, language and time. in 
her early experiments with light she exploited its ability 
not only to create spaces, but also to make them vanish. 
her ‘light corners’, which she started to make in 1987, 
are floor-mounted tetrahedrons composed of light, 
glass and Perspex.  they have the paradoxical effect of 
appearing to dissolve the room’s actual corners while 
drawing attention to them by creating the impression of 
extraordinary and almost supernatural depth. in later 
works she explores perceptual experience by modifying or 
making interventions in architectural space. Light Steps 
(1990/2013) is an ascending sequence of fluorescent tubes 
spanning space like a flight of stairs. each lamp becomes 
an apparently disembodied, floating step; as a sequence 
they seem to expand the place that they occupy, generating 
an ambiguous virtual space.

Brigitte Kowanz, Light Steps, 1990. Installation view, Galerie Zumtobel, Vienna.  
Photo: Matthias Hermann.



PHILIPPE PARRENO 
b. 1964, oran, algeria
lives and works in Paris, France

illuminated marquees – canopies projecting over entrances 
to large buildings – have been described as ‘electric tiaras’ 
and were originally designed as highly-visible landmarks, 
drawing attention to cinemas, theatres and other venues 
in busy streets. Philippe Parreno, whose work – including 
filmmaking, design, sculpture and installations – is informed 
by both cinema and exhibition-making, creates marquees for 
the entrances of exhibitions and above doorways in gallery 
spaces. Varying in size and splendour from the modest to 
the spectacularly glamorous, the marquees’ flashing lights 
offer a special welcome to the visitor and at the same time 
herald other artworks and different experiences.   
as is often the case when Parreno’s marquees are shown 
in exhibitions, Marquee (2011) acts as a portal to another 
artist’s work; on stepping over the threshold beneath his 
dazzling array of lights, the visitors find themselves in a 
space inhabited by ann Veronica Janssen’s Rose (2007). 
this illustrates Parreno’s belief that ‘an exhibition space is 
not only a display of objects but also a space of negotiation, 
a place where games can be played.’

Philippe Parreno, Marquee, 2011.



ANN VERONICA JANSSENS 
b. 1956, Folkestone, uk
lives and works in brussels, belgium

ann Veronica Janssens creates immersive sensory 
installations, using devices such as light, artificial fog, 
colour projections, mirrors, reflective materials and 
sound in order to push human perception to its limits. she 
describes the space-time experiences at the heart of her 
work as being close to altered states of consciousness 
such as those produced under the influence of a drug or 
hypnosis. Janssens made her first indoor haze installations 
in the late 1990s, constructing enclosed spaces filled with 
coloured vapour. More recently, wall-mounted works such 
as Rose (2007) have combined artificial fog with beams 
of light projected by powerful spotlights. the haze makes 
the intersecting beams visible, revealing a luminous star 
in which light appears to solidify. Janssens’ interest here 
is in sculpting light: ‘the idea is to offer a visual experience 
and make matter dissolve. i use light so that it will seep into 
matter and architectural structures, in order to create a 
perceptual experience that puts this materiality into motion 
and dissolves resistance.’

Ann Veronica Janssens, Rose, 2007. Image © Luciano Romano – Galeria Alfonso Artiaco.



IVÁN NAVARRO 
b. 1972, santiago, chile
lives and works in new York, nY, usa

growing up in chile during the dictatorship of general 
Pinochet, iván navarro experienced the regime’s systems 
of control and repression. echoes of this have since found 
expression in his art. inside Reality Show (Silver) (2010), 
a brightly-lit, mirrored phonebox-like cubicle, the visitor 
finds him or herself in a mise en abyme of infinite reflections 
where, mysteriously, their own image does not appear. at 
the same time, they can be seen by other viewers outside the 
box, and so are effectively placed under semi-involuntary 
surveillance. the illusion is caused by one-way mirrors, like 
those used in interrogation rooms. one-way mirrors also 
feature in Burden (Lotte World Tower) (2011), one of a series 
of neon light boxes based on the architectural footprints 
of skyscrapers from around the world. here, viewers have 
the impression of looking into the vertiginous heights of the 
1,824ft lotte world tower, currently under construction in 
busan, south korea. suspended in its hollow interior, the 
word ‘burDen’ echoes endlessly.

Iván Navarro, Reality Show (Silver), 2010. Image courtesy the artist and Paul Kasmin Gallery.  
Photo: Thelma Garcia.



Nancy Holt
b. 1938, worcester, Ma, usa
lives and works in galisteo, nM, usa

in her large-scale outdoor works, nancy holt’s particular 
concerns are to make people more aware of light, space 
and time and their own visual perception. her interventions 
into natural and man-made landscape involve the use of 
‘locators’ – holes and tunnels – to channel the viewer’s 
vision and frame a particular view. here, in one of her few 
indoor installations, Holes of Light (1973), she plays with 
the indeterminacy of light and variable viewing positions. 
the mechanics of the work consist of two brilliant lamps 
mounted on opposite walls of a space divided by a thin 
central partition perforated with a diagonal line of large 
circular holes. the illumination constantly switches from 
one side of the partition to the other, creating alternate 
effects of light and shade. holt has drawn around the 
circles of light as they fall on each of the side walls, so that 
their outlines remain, like shadowy after-images, when 
the light has gone. 

Nancy Holt, Holes of Light, 1973. Licensed by DACS, London. Image courtesy Haunch of Venison, 
London. Photo: Richard Landry. 



Dan Flavin
b. 1933, new York, nY, usa; d. 1996 new York, nY, usa

in 1963, Dan Flavin produced his first work created purely 
from fluorescent light. For the rest of his life, he worked 
exclusively with mass-produced, commercially available 
fluorescent lamps, nearly always using a limited ‘palette’ 
of four standard lengths of tube in ten colours, including 
four different whites. these utilitarian objects became 
the medium for works of phenomenal intensity and 
beauty. one of the earliest, the nominal three (to William 
of Ockham), from 1963, is a work of radical simplicity, as 
the title (a reference to ockham’s razor, the nominalist 
philosopher’s principle advocating parsimony and 
succinctness) implies. in untitled (to the “innovator” 
of Wheeling Peachblow), (1966–8), Flavin combines 
daylight, yellow and pink fluorescent tubes to create 
what he described as ‘the colour mix of a lovely illusion’, 
which mimicked the distinctive hue of the 19th–century 
Peachblow glass produced in wheeling, west Virginia.

Dan Flavin, untitled (to the “innovator” of Wheeling Peachblow), 1966 – 68. © 2012 Stephen Flavin/
Artists Rights Society (ARS), New York and DACS London. Image courtesy of David Zwirner,  
New York. Photo: Billy Jim, New York.



Jenny Holzer
b. 1950, gallipolis, oh, usa
lives and works in hoosik, nY, usa

in the late 1970s, Jenny holzer began using words to make 
art because she wanted to be ‘explicit.’ her artworks feature 
texts that she has written, and words written by other people, 
including poems and declassified government documents. 
she first used electronic signs in 1982 when she was invited 
to work on a project for the spectacolor board in new York’s 
times square. since then, holzer has continued to use leDs 
to convey hard-hitting political messages. MONUMENT 
(2008), a tower of semicircular leD elements that are 
stacked one above the other, features texts – declassified 
us government documents – from the ‘war on terror’. 
the alternating bands of pink and purple leD writing, which 
appears to circle endlessly, transmit two texts. together 
they contain over 35,000 words recording the testimonies 
of soldiers, officials and detainees, punctuated by marks 
indicating the government censor’s erasures.
 
Please note: this installation includes flashing lights.

Jenny Holzer, MONUMENT, 2008. Installation: Text: U.S. government documents. Installation: 
ENDGAME, Sprüth Magers, Berlin, 2012 © 2008 Jenny Holzer, member Artists Right Society (ARS), 
NY and DACS, London 2012. Photo: Jens Ziehe.



Olafur Eliasson
b. 1967, copenhagen, Denmark
lives and works in copenhagen, Denmark, and berlin, germany

olafur eliasson’s work involves experimentation, primarily 
with light, colour and perception, in order to engender surprise 
and heighten perceptual awareness. he is the artist who 
created The Weather Project at tate Modern in 2003, and 
his art often gives rise to optically disorienting phenomena,  
such as flashing stroboscopic lamps, which have the effect 
of appearing to reverse or immobilise movement. since 
1996, he has made a series of works featuring strobe lights 
and water. when a strobe light is used to illuminate flowing 
streams of water, the cascade appears as individual 
‘droplets’ of liquid. by adjusting the frequency of the strobe, 
the droplets are made to seem as if frozen in midair. in 
Model for a timeless garden (2011), which consists of a 
succession of 27 different fountains, the strobe effect 
produces an ever-changing landscape of apparently icy 
festoons and crystal garlands. 

Please note: this installation includes strobe lighting.

Olafur Eliasson, Model for a timeless garden, 2011. Image courtesy Studio Olafur Eliasson.  
Photo: Dimitry Baranov.



DIARY: TALKS AND EVENTS
Wednesday 30 January
ART AND LIGHT 
Light Show artists, including David batchelor, nancy 
holt, anthony Mccall, iván navarro, katie Paterson, 
conrad shawcross and leo Villareal, discuss how light 
inspires their art.
Purcell Room at Queen Elizabeth Hall, 7pm £8

Wednesday 20 February
DAVID GASCOYNE’S NIGHT THOUGHTS
an atmospheric, participatory group-reading of 
David gascoyne’s evocative ‘radiophonic poem’ – an 
experiment in sound inspired by his nocturnal walks 
across london, first broadcast by the bbc in 1955. 
gascoyne is hailed as one of the few genuine british 
surrealists, and this poem offers an apocalyptic vision of 
the metropolis by night. 
Saison Poetry Library at Royal Festival Hall, 7.30 pm £5

Monday 25 February
DAVID HARSENT
Forward Prize-winning poet David harsent performs 
from his recent poetry collection Night, a series of 
journeys into the disquieting nature of darkness.
Level 5 Function Room at Royal Festival Hall, 7.45pm £8

Wednesday 27 February
LIGHTING THE FUTURE
Mark Major, adam kaasa and bob Mizon
how do we use light in urban environments? three 
specialists offer a spectrum of thoughts on light’s powerful 
presence and how we might illuminate cities in the future. 
Level 5 Function Room at Royal Festival Hall, 7.45pm £8



Saturday 9 March
HARMONIC SERIES AT LIGHT SHOW   
hypnotic live music by alvin lucier, Morton Feldman and 
andrew hamilton performed amongst the glowing artworks by 
Juliet Fraser, oliver coates, andrew hamilton and Peyee chen. 
Hayward Gallery, 7.30pm £11

Monday 11 March
NOTES FROM THE UNIVERSE 
Join a vibrant group of speakers who consider the universe 
from different angles: Marek kukula, Public astronomer 
at the royal observatory greenwich and a black hole 
specialist; honor harger, artist, curator and the founder of 
‘radio astronomy’, a radio station broadcasting sounds from 
space; and poet simon barraclough, author of Neptune Blue.
Purcell Room at Queen Elizabeth Hall 7.45pm £10

Wednesday 27 March
LIGHT BULB MOMENTS
a conversation between Professor Vincent walsh of 
ucl’s institute of cognitive neuroscience and kenan 
Malik, writer, lecturer, broadcaster and presenter of bbc 
radio 4’s analysis on the subject of creativity and ideas.
Level 5 Function Room at Royal Festival Hall, 6.30pm £8

Tuesday 2 April and Wednesday 3 April 
POETS AFTER DARK
explore Light Show after hours and experience some of 
the best new writing in the uk today. ten poets – Mimi 
khalvati, sam riviere, simon barraclough, tamar Yoseloff, 
Julia bird, chris Mccabe, amjad nasser, kate tempest, 
sabrina Mahfouz and Vahni capildeo – present specially 
commissioned responses to the artworks in the exhibition.
Hayward Gallery, timed entry at 7.30pm and 8pm £15 (includes entry 
to Light Show)



EXHIBITION TOURS
Thursdays at 6.30pm

tours last approximately 45 minutes. Free with same-day exhibition ticket.

7 February  nicolas de oliveira, author of Installation Art in the  
New Millennium.

21 February  science writer Philip ball.

7 March  charu Vallabhbhai, assistant curator, hayward gallery.

14 March cliff lauson, curator, hayward gallery. 

21 March  Paula Feldman sankoff, co-editor of it is what it is: 
writings on Dan Flavin since 1964.

11 April rahila haque, curatorial assistant, hayward gallery.

25 April  briony Fer, Professor of history of art at university 
college london.

All other Thursdays at 6.30pm and every Saturday at 1pm:  
explore the exhibition guided by Ma students from central saint 
Martins college of art & Design.

There’s more online
Visit southbankcentre.co.uk/lightshow 

like hayward gallery on facebook.com/haywardgallery 

Follow @southbankcentre, #haywardlight 
 @clifflauson



GENERAL INFORMATION
Hayward Gallery opening hours
Monday: 12 noon – 6pm 
tuesday, wednesday, saturday and sunday: 10am – 6pm 
thursday and Friday: 10am – 8pm

Exhibition catalogue
a hardback catalogue, featuring extensive 
illustrations and including essays by cliff lauson, 
Philip ball and anne wagner, together with 
articles on each of the artists, is available to 
hayward gallery visitors at the special exhibition 
price £24.99 (rrP £27.99).

next on at hayward gallery
The Alternative universe: 
visions from maverick arts and sciences
11 June – 26 August 2013
this exhibition surveys the work of individuals who create 
alternatives in art, science and architecture. Focusing on self-
taught practitioners whose work is generally produced outside 
of established channels and official institutions, The Alternative 
Universe features a range of contributors from fringe physicists  
to the inventors of new languages, from artists who map cities of 
the future to others who design imaginary technologies. inspiringly 
original and bracingly eccentric, their work re-imagines our social 
and cultural conventions in ways that fearlessly depart from 
accepted ways of thinking. taken together, it will conjure a kind
of parallel universe where ingenuity and inventiveness trump
common sense and received wisdom.



© Hayward Gallery, Southbank Centre 2013

All images illustrated in this guide are © and courtesy 
the artists unless stated otherwise

This exhibition has been made possible by the 
provision of insurance through the Government 
Indemnity Scheme. The Hayward Gallery would like 
to thank H M Government for providing Government 
Indemnity and the Department for Culture, Media 
and Sport and Arts Council England for arranging  
the indemnity.

Southbank Centre is grateful to its Patrons: Abstract 
Select Ltd, Ulf G. Brunnstrom and Jiwon Lee, Paul 
Kasmin Gallery and Victoria Miro Gallery for their 
generous support of the show.
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